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Concerto .9lria Concert 
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Program 
Concerto for Flute, Op. 119 (1926) 
Allegro moderato 
Kristi Benedick, flute 
from Samson et Dalila ( 1877) 
Mon coeur s'ouvre a ta voix 
Concerto for Guitar (1951) 
Andantino e Andante 
Allegro non troppo 
from Faust (1859) 
Avant de quitter 
Emily Bawden, mezzo-soprano 
Thomas Tudek, guitar 
Matthew Lorz, baritone 
Concerto No. 2 in G Minor for Piano, Op. 22 (1868) 
Andante sostenuto 
Junko Kainosho, piano 
I 
Carl Nielsen I 
(1865-1931) 
I 
Camille Saint-Saens 
(1835-1921) I 
Heitor Villa-Lobos I 
(1887-1959) 
I 
Charles Gounod 
(1818-1893) I 
Camille Saint-Saens 
I 
Today's soloists are all winners of the 2002 /SU Concerto-Aria Competition. I 
Program Notes 
"The End of an Era" 
1 We study the music of Beethoven and other particularly significant composers of our musi-
cal traditions to take note of the legacies of their works, and their pivotal influences as artis-
tic eras end and new ones begin. World history events chronicled the changes of late 18th 
century in Europe and in the Americas that saw the evolution of countries embracing the I ideas of self-liberty, justice and revolution. Napoleonic wars and American revolutionary 
, . ideals were fought for, at nearly identical time periods. No country, citizen, artist or com-
poser could remain immune from the world events pluying out on the streets of Vienna, 
Paris or Boston, without feeling personally affected by such turmoil. In much the same way I catyclysmic events such as September 11 remain indelibly and permanently marked on our 
consciousness, in our daily newspapers, our journeys in and out of airports, our opening of 
our mails - so too, can we assume that the Napoleonic armies that took the streets of Vienna 
I hostage in 1802 and 1803 brought enormous compositional influences on the style and music of Beethoven. 
The more restrained sound and orchestra size of the classical era symphonies of Mozart and I Haydn were insufficient models to provide the sonic palette Beethoven needed to hear - not only because of his growing deafness, but because of his creative spirit needing a sound and 
drama to capture the events playing out on the world stage he saw first-hand on the streets 
of his beloved Vienna. The "Eroica" continues to be identified as one of the great pillars of I. musical creation that simultaneously ended the classical era and sparked the beginning of a 
new "romantic" era which was to excite the artists and citizens of that time. 
I The "Eroica" typifies so many of Beethoven's stylistic characteristics that dramatically changed the course of music: expansion of forms, complex rhythmic organization that took 
advantage of syncopation and hemiola devices, a dynamic vocabulary featuring the use of 
sudden changes of volume, and ultimately, the first appearance of the composer who wrote I in a style that would consider the role of the listener. For Beethoven the composer, the 
, opportunity to manipulate this listening role acknowledged a more passive function of 
music in society that had existed in the classical era, and a more assertive, pro-active role 
Intermission I fl 
for music in an era of 19th century romanticism that could consider its political, social and 
artistic opportunities. 
I I 
Symphony No. 3 in E flat Major, "Eroica", Op. 55 (1803) Ludwig van Beethoven 
Allegro con brio (l7?0-l 827) I 
Marcia funebre. Adagio assai 
Scherzo - Allegro vivace 
Finale: Allegro molto - Poco andante - Presto 
I 
I I 
We could attribute characteristics upon Beethoven we have seen identified in the mythical 
Greek god Janus : the two-faced individual looking simultaneously to the past and to the 
future. We seriously study Beethoven's compositional elements that embrace that duality. It 
is only by sheer coincidence we perform the "Eroica" on a concert, in its own unique Janus-
like metaphor, that signifies the end of an era where we leave our beloved Braden 
Auditorium, home for so many of our ISU orchestra and joint choral concerts for the past 
28-plus years to take up our new performing halls of the new Center for the Performing Arts 
beginning this fall! As we perform today's "Eroica" with an awareness of its extraordinary 
"modernism" and its past 200 years of influences, so we also look forward to the next era 
of ISU and its new Center for the Performing Arts. · 
Notes by Dr. Glenn Block 
Join the I 
Illinois Symphony Orchestra I 
Karen Lynne Deal, Music Director 
for its 2001-2002 season I 
Masteiworks Series 
Orchestra Spectacular 
Xiang Gao, Violin 
September 21 , 2001 8:00 p.m. 
Sponsored by Dean & Avis Hilfinger 
A Celebration of Thanksgiving 
Illinois Symphony Chorus 
November 9, 200 I 8:00 p.m. 
Sponsored by 
Gladys & Byron Paddock 
An Evening of Transformation 
Richard Onnrod, Piano 
February I, 2002 8:00 p.m. 
Brahms' Requiem 
March 8, 2002 8:00 p.m. 
Illinois Symphony Chorus 
The Civic Chorale of Illinois State University 
Sponsored by State Farm Companies 
Friends and Mentors 
April 26, 2002 8:00 p.m. 
Awadagin Pratt, Piano 
Sponsored by afui 
All Masterworks and Pops performances at 
Braden Auditorium on the campus of Illinois 
State University. For tickets, call (309) 438-
5444. 
· ~ 
~ \Afllf:o'::ff ORCHESTRA 
Pops Series 
Halloween Goes Hollywood 
October 26, 2001 8:00 p.m. 
Sponsored by Country Insurance and Financial 
Services 
Holiday Pops 
December 14, 2001 8:00 p.m. 
Illinois Symphony Chorus 
Sponsored by 
National City 
Music of Love 
Erin Booth, Soprano 
Stephen Jepson, Baritone 
February 15, 2002 8:00 p.m. 
Sponsored by Firstar 
Illinois Chamber Orchestra Series 
Mozart's Letters 
October 13, 2001 7:30 p.m. 
Kim Risinger, Flute 
In honor of Charlie Bolen 
Candlelight Concert 
December 8, 2001 7:30 p.m. 
Stephen Hanrahan, Hom 
Sponsored by A Circle of Friends 
An English Country Garden 
April 6, 2002 7:30 p.m. . 
Jennet Ingle, .Oboe 
Sponsored by Mediacall 
I I 
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I 
All Chamber concerts are at St. John' s Lutheran 
Church. For tickets call (309) 661-2662 I 
The o r iginal surround sound ... 
~ORIA /4ci 
,c~CHEST~ 
DAVID COMMANDAY, MUS IC DIRECTOR 
. . It'll give you Goose.bUVYlpS_ 
2001-2002 Tickets On Sale Now! [I September 22, Ga/a Opening Concert, Andre Watts, piano 
October 20, Russian Masterpieces, Naumburg Competition [i  Winner, cello• November 10, Haydn's 'The Creation', Teresa 
Seidl, soprano; Thomas Trotter, tenor; John Koch, bass; Bradley 
Community Chorus; Peoria Area Civic Chorale • January 12, 
String Glories, Lily Afshar, guitar • February 2, Amadeus, Sheryl 
Staples, Associate Concertmaster New York Philharmonic; 
Cynthia Phelps, Principal Violist New York Philharmonic 
March 2, 20th Century Birth Rites • May 4, First 
and Last Songs, Dominique Labelle, soprano 
Reserve your seats todayl Call 671-1096. 
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Biographies 
Kristi Benedick, flute soloist, is currently a first-year graduate student at ISU. She received 
her BME from Southeast Missouri State University in May of 2001. In the fall of2000 she 
was awarded first prize for the Missouri Music Teachers Association Collegiate Honors 
Auditions and was also a prize winner in 1998. Kristi won the 2000 Southeast Missouri 
State University Concerto-Aria competition and performed in the Cincinnati Flute 
Symposium. Also, she was principal flute of the Missouri's 2001 All-Collegiate Orchestra. 
Kristi has performed in master classes with flutists Jill Felber, Claudia Anderson, Jim 
Walker, and Linda Wetherill. Her primary teachers have included Paul Thompson, and Jan 
Smith. She has had additional lessons with Diane Boyd and Robert Dick. Kristi is a mem-
ber of the National Flute Association and Sigma Alpha Iota International Music Fraternity 
for Women. She is a member of the studio of Dr. Kim Risinger. 
Emily Bawden, meszo-soprano, is a senior in vocal performance fllld is an Illinois State 
University Presidential Scholar. As a music student at ISU, she has performed roles in pro-
ductions of Purcell's Dido and Aeneas, Mozart's The Magic Flute, and has appeared in 
scenes from Bizet's Carmen, Johann Strauss' Die Fledermaus, Mozart's Don Giovanni, and 
others. Additionally, she has performed in several public voice recitals in Springfield and 
Champaign-Urbana, and was a Junior Division winner of the Bel Canto Competition in 
2000. Last summer, Emily studied Italian in Florence, Italy, and had the opportunity to 
coach with British bass Malcolm King in nearby Vicenza. This spring she also was privi-
leged to coach with Metropolitan Opera mezzo-soprano Carla Cook. She is a member of 
the studio of Mr. John Koch. · 
Thomas Tudek, classical guitarist, began his study of guitar with Mary Disler in 
Farmington Hills, Michigan. He completed a Bachelor of Music in Guitar Performance at 
Carnegie-Mellon University in Pittsburgh, Pennsylvania, studying with James Feria, 
founder and guitarist of the period chamber ensemble Dear Friends. After receiving his 
degree, Thomas created the Melos Guitar Duo in Olympia, WA, which was featured at the 
Olympia ArtsWalk festival. Thomas was also a featured Bach soloist in recital for the 
Olympia Baroque Orchestra. In Portland, Oregon, Thomas studied for a year and a half 
with recitalist David Franzen. He is a graduate student in guitar performance and a mem-
ber of the studio of Dr. Angelo Pavis. 
Matthew Michael Lorz, baritone, has performed throughout the United States, England, 
Italy and Germany. He has sung roles ranging from Will in Rodgers and Hammerstein's 
Oklahoma to Count Almaviva in Mozart's Nozze di Figaro. Currently, Matt is completing 
a master's degree in vocal performance. After graduation he plans to pursue a career in 
opera. He is a member of the studio of Mr .. John Koch. 
Junko Kainosho, piano soloist, an international student from Osaka, Japan, is currently a 
senior at Illinois State University. She will begin a double Masters degree in Music Therapy 
and Piano Performance in the Summer 2002. She has lived abroad both in London, 
England, where she completed high school at the Southbank International School of 
London, and Toulouse, France. She received her Bachelor of Arts in Japanese Literature 
from Ritsumeikan University in Kyoto, Japan. She is a member of the studio of Dr. Carlyn 
Morenus. 
Biographies (cont.) 
Glenn Block has been the Director of Orchestras and Opera and Professor of Conducting at 
Illinois State University since 1990, and also has served as Music Director of the Youth 
Symphony of Kansas City since 1983. Prior to his appointment at Illinois State in the fall of 
1990, Dr. Block served for 15 years as Director of Orchestras-and Professor of Conducting 
at the Conservatory of Music of the University of Missouri - Kansas City and Music Director 
of the Kansas City Civic Orchestra. Born in Brooklyn, Dr. Block was educated at the 
Eastman School of Music. He also received his Ph.D. from the University of California at 
Snn Diego, 
A frequent guest conductor, he has appeared in over 42 states with all-state and professional I 
orchestras. Foreign guest-conducting have included concerts and master classes at the 
Fountainebleau Conservertoire in France, Spain, Canada, Colombia, Estonia, Russia, and 
Italy. In the summer of 2000, Dr. Block and the Youth Symphony of Kansas City were fea-1 
tured as the Festival Orchestra at the Western Slopes Music Festival in Crested Butte, 
Colorado and at festivals in northern Italy and Tuscany. In the summer of 2001, Dr. Block 
again returned to Italy to guest-conduct at a series of Italian music festivals with Italian 
orchestras and taught conducting at the Academica Boccherini in Lucca. He was a last- ·I 
minute substitute conductor with the Sofia (Bulgaria) Symphony Orchestra, on tour in Italy . . 
He is the Director of the newly-established ISU Studies Abroad Program with the ISU · 
Symphony as the resident orchestra for the orchestra festival in Lucca, Italy in June, 2~2. 1 
Dr. Block has served on the faculty of the National Music Camp at Interlachen as Resident 
Conductor of the World Youth Symphony Orchestra, and at the Interlochen Arts Academy as 
Visiting Conductor. In addition, he has served as Music Director of the Summer Festival , -
Orchestra at the Rocky Ridge Music Center in Estes Park, Colorado. 
Glenn Block is married to Nancy Cochran, Professor of Hom at the University of Missouri -
Kansas City, and past President of the International Hom Society. They have three children, 1· 
all of whom are string students studying at the Cleveland Institute of Music. 
ISU Instrumental and Voice Faculty 
James Major, Interim Director, School of Music 
Kim Risinger, flute 
Judith Dicker, oboe 
Aris Chavez, clarinet 
James Boitos, saxophone 
Michael Dicker, bassoon 
Joe Neisler, horn 
Amy Gilreath, trumpet 
Steve Parsons, trombone 
Sharon Huff, tuba 
David Collier, percussion 
Angelo Favis, guitar 
Sarah Gentry, violin 
Greg Hamilton, cello 
William Koehler, double bass 
Tella DeBose, piano 
Gellert Modos, piano 
Carlyn Morenus, piano 
Roosevelt Newson, piano 
John Koch, voice 
William McDonald, voice 
Kathleen Randles, voice 
Michelle Vought, voice 
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I /SU Symphony Orchestra Glenn Block Music Director 
I Violin I Alfred E. Bartosik, concertmaster 
Michelle Warber, principal Violin II 
Moon Bae I Jamie L. Baker 
Elizabeth Erwin 
VoNique Ford I Ellen Herion Chantal Khan 
Xavier D. Kimble 
Jennifer L. Kluchenek I Kara Kulpa 
. Emily Morgan 
Lisa Roberds 
Hua Xu 
I Viola 
Edith Klostermann, principal 
Julie M. Brown I Mandy L. DeSutter Pamela S. Kaufman 
Loretta Kitko I Phil Kramp Mona A. Seghatoleslarni 
Cello I Wang Ying, principal Brian Bromberg 
Talia Dicker 
Jennette Eckert I Carolyn Rundell 
Bass 
Grant Souder, principal I Jared Cazel 
Timothy Douglass 
Jeffrey T. Johnson 
I Flute 
Annie D'Amico, co-principal I LeighAnn Singer, co-principal Teryn True 
Oboe 
Cassandra Anderson, principal 
Vanessa M. Passini 
Clarinet 
Josh Anderson, co-principal 
Ivory Sebastion, co-principal 
Erik S. Tomlin, bass clarinet 
Bassoon 
Gina Pehlke, principal 
Katie Bartel 
Horn 
Christopher Render, principal 
David Bostik 
Branson Helem 
John Hansen 
Trumpet 
Ryan _Elliott, principal 
Myles Singleton 
Dan Hiles 
Trombone 
Greg Delich, principal 
Dan Maslowski 
Nathan Durbin, bass trombone 
Timpani 
William F. Winters 
Staff 
Hua Xu, assistant conductor 
Choon-Nam Choung, assistant conductor 
Michelle Warber, manager/libarian· 
Orchestra Committee 
Alfred E. Bartosik, chair 
Cassandra Anderson 
Loretta Kitko 
Grant Souder 
Kate Hamilton, viola I I Michelle Warber 
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